


“Thoughtfully conceived, informative, concise, and organized with the 
needs of the young musician in mind.”

EDDIE GOMEZ
(bassist with Bill Evans, Chick Corea, etc.) 

“I found this book to be a really well-planned, in-depth and articulate 
study of the walking bass concept. I recommend this book for those
who are searching for the right answers on how to create a strong, solid 
and confident walking bass line. I am now personally excited to 
schedule ‘Walking Bassics’ into my own study rotation.”

JIMMY HASLIP
(bassist with Yellowjackets, Alan Holdsworth, etc.)

“This is a simple yet thorough book on beginning bass lines. Music is
all about group interplay and most accomplished modern improvisers
see a performance as a conversation. This book gives beginning 
musicians some of the basic tools they need to get into that kind of
conversation on a deep level.”

BEN ALLISON
(bassist and Palmetto Records recording artist)

“I call the bass line the bass melody. It is a really important area for all 
bass players to dig deep into. Ed Fuqua’s book is an important edition 
to the jazz pedagogy for bass players. I highly recommend it.”

MEL GRAVES 
(bassist with Denny Zeitlin, Mose Allison, etc.

Head of Sonoma State Univ. Jazz Dept.)

“Wonderful job! For the past several years I have been teaching private 
bass lessons at the La Guardia High School for the Performing Arts. 
I have been going over these exact ideas, but you have really organized
these basic, and incredibly IMPORTANT, concepts into an orderly and 
easy to understand system. A great idea!”

NEAL MINER
(bassist with Jon Hendricks, Annie Ross, etc.)

"Provides the aspiring jazz bassist with a thorough guide to walking bass
lines. An in-depth look at the heart and soul of jazz bass playing."

JOHN GOLDSBY
(bassist, author and jazz educator)
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How To Use THe aCCompanying CD
The	idea	of	this	book	is	to	give	you	a	firm	foundation	in	how	to	create	swinging,	supportive	
walking	bass	lines.	In	order	to	do	that,	we	have	transcribed	every	note	that	NY	bassist	Ed	Fuqua	
plays on the accompanying CD. We suggest that you follow the following steps in order to get 
the most out of this book:

 1. Listen to a track while watching the transcription go by. Notice Ed’s rock-solid sense of   
	 	 time,	fat	tone	and	rhythmic	bouyancy.
	 2.		Without	the	CD,	play	through	the	transcription	yourself,	slower	than	the	recorded	tempo	if		
	 	 necessary,	until	you	can	play	it	without	stopping.	
 3.  Work up to the tempo of the recording and then try playing along with the CD. Try to imi-  
  tate Ed’s sense of rhythmic propulsion and the supple sound of the notes. If the last few   
	 	 tracks	are	too	fast	for	you	to	play	up	to	tempo,	just	skips	steps	3	&	4	for	now.
	 4.		Then	try	turning	off	the	bass	channel	and	playing	along	with	the	piano	and	drums	yourself,		
	 	 using	first	the	written	notes	and	then	making	up	your	own	lines.

aboUT eD fUqUa
Ed	Fuqua	is	a	young,	but	already	seasoned	veteran	of	the	New	York	jazz	scene,	having	performed	
with	Clifford	Jordan,	Junior	Mance,	Pete	Yellin,	Leon	Parker,	Yoron	Israel,	Jimmy	Lovelace,	
Bernard	Purdie,	Ron	Afif,	Doug	Raney	and	Dakota	Staton,	among	many	others.	He	studied	music	
at	Augusta	State	University	and	the	Berklee	College	Of	Music,	and	privately	with	Joe	Solomon,	
Lennie Tristano’s bassist. 
 His discography includes:
	 	 •		The	Jeff	Silverbush	Quintet’s	“Pojo”	and	“Grandma	Mickey”
	 	 •		The	Jon	Raney	Trio’s	“Waltz	For	Talia”
	 	 •		The	Burt	Eckoff	Trio’s	“Ecology”
	 	 •	 The	Charles	Krachy	Quartet’s	“Jazzman’s	Serenade”
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