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night and day (1957)



Background:
Frank Sinatra had just recently been signed to Capitol Records. The first session of the contract yielded no hits, and Sinatra’s producer 
decided that he needed a new direction. Sinatra was told that for his next session, Billy May would be arranger-conductor. May was 
actually on tour with his own big band, but a new arranger who’d been writing for Nat King Cole and Billy Eckstine was told to write 
four arrangements for the session, two in the ‘May style’ and two in his own. When Sinatra heard I’ve Got the World on a String, he was 
told that the song had actually been arranged by Nelson Riddle, a trombonist who’d gotten his start with the Charlie Spivak and Tommy 
Dorsey bands. It was the beginning of a collaboration that propelled Sinatra to even bigger stardom, and Riddle became one of the most 
well-known composer-arrangers in American music.

Jeff edited his textbook Arranged by Nelson Riddle, now regarded as a classic work on arranging, and got to know him well. It is great 
to be working with him again!

The Music:
In the 1950s Frank Sinatra, along with master arranger Nelson Riddle, recorded a series of hit records for Capitol that arguably cap-
tured ‘Ol’ Blue Eyes’ at his very best. This arrangement of Night and Day comes from A Swingin’ Affair, released in 1957. This is an absolute 
standout treatment of this classic tune. Much like the entire record, this cut is forceful, brassy, and joyous, as Frank leads a standout 
orchestra playing another of Mr. Riddle’s masterpiece interpretations. This chart helps bring to life one of the signature tunes from the 
strongest period of Sinatra’s illustrious career-it was a song that Frank loved and this arrangement brought the song and the singer 
together in a timeless and magisterial way.

To the Conductor:
The chart begins with a punchy, brass-led sequence that will immediately grab the listeners. The vocals come in with just baritone sax 
and rhythm section featuring a riff borrowed from the earlier recording of I’ve Got You Under My Skin. The arrangement is scored for big 
band with 3 violins, viola, and cello. An optional alternate synthesizer part has been included that may be used in place of the strings. 
There is a cameo trombone solo in the middle of arrangement that has been fully written out. The vocal key begins in D and modulates 
to E flat. The hard part of this arrangement is achieving that great punchy sound that Riddle was a master at creating.

The most important aspect of this arrangement is the feel. It will take considerable practice for your ensemble to achieve the right bal-
ance and the unified feel necessary to approximate the Sinatra/Riddle sound of this period. During the tutti instrumental sections the 
ensemble needs to sound as one. Special attention needs to be paid to the staccatos, accents, marcatos, and legatos so that everyone is 
interpreting these articulations similarly (in addition to the dynamics). Lastly, the piano and guitar parts need to be in the background, 
it is not a featured part of this arrangement (except where on celeste). Measures 7-8 and 10-12 feature chords that were played on 
celeste; if a celeste is available these chords should be played 8vb.

Acknowledgements:
Thanks to an agreement with Frank Sinatra Enterprises, LLC, many of the classic arrangements written for Sinatra will be available from 
Jazz Lines Publications. As someone who was greatly influenced by these magnificent arrangements, it is a great honor and thrill to work 
on these classic arrangements using the original manuscripts.

Jeffrey Sultanof and Rob DuBoff
 - October 2015
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Vocals

Alto Sax. 1

Alto Sax. 2

Tenor Sax. 1

Tenor Sax. 2

Baritone Sax.

Trumpet 1

Trumpet 2

Trumpet 3

Trumpet 4

Trombone 1

Trombone 2

Trombone 3

Bass Trombone

Violin I

Violin II

Violin III

Viola

Cello

Guitar

Piano

Bass

Drum Set
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Vox.

A. Sx. 1

A. Sx. 2

T. Sx. 1

T. Sx. 2

B. Sx.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Gtr.

Pno.

Bass

D. S.

Opt. Celeste
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