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= GIL EVANS SERIES = —— -
LA PALOMA (1947)

The Claude Thornhill Orchestra was moderately successful before WWII. After the war, Thornhill re-formed the orchestra with Gil Evans
as chief arranger and musical director.The original instrumentation of the band in 1946 was 4 trumpets, 3 trombones, 5 reeds and a 4 piece
rhythm section. By the time La Paloma was arranged in June of 1947, the brass section now consisted of 3 trumpets, 2 trombones, tuba, 5
reeds and rhythm section.

The Music:

The original source for this publication of La Paloma is Evans’s original score. It must have been arranged during the transition period when
the band lost a trumpet and trombone, as most of the score includes parts for these instruments, as well as a sixth reed. Unfortunately,
in re-scoring parts of the arrangement for this reduced brass section, Evans threw out 2 pages of score and re-scored these bars; the ad-
ditional trumpet, trombone and reed parts no longer exist. For that reason, it is now difficult to restore these parts, and we have not at-
tempted to do so.

Even though the discographical listing for the Columbia recording of June 30, 1947 lists Bill Barber present playing tuba, there is no tuba part
on this score, and tuba is not heard on the recording. The only extant set of parts for this arrangement is not original (lllegal copies of Evans’s scores for Thornhill
have been circulating for years, and no doubt someone obtained a copy and extracted parts).

Notes to the Conductor:

Once again, Evans presents us with music that has various challenges, which should only increase the respect of the musicianship of the Thornhill Orchestra.Anyone who
heard the recordingand questioned whether it was too slow because it sounded in the key of E Major can now be assured that E Major is in fact the key of the first part of the
arrangement.Theintroductionin Gil’s score had no key signature - we have retained this,but please note thatall partsare transposed.For the second chorus,Evans modulates
to G Majorviaa G chord overa G# pedal! Itis obvious thatintonationis a key factor in playing this music properly,butjustas importantare the hornlines which often serve as
accompaniment to the piano.Horns need to listen carefully so that the parts synchronize properly.As with most of theThornhill book,dynamics must be carefully observed.

Acknowledgments:

Thank you to Anita Evans for granting us permission to publish this arrangement.Thank you for purchasing this publication and supporting our efforts.

Jeffrey Sultanof
-April 2012



34
4t
s
A
P
St
e
A

44 44 4 4 4 4
2l 2l B Bk Bk Bk radl
N N N N N N N Ny Ny Ny Ny Ny
o =4 B o o o =4 . -3 -+ | a4 =+
B 2l 2l B B B 2l B B B B Ha
B e B B e e B B ot o B e o

Tt
i

s
——
—a—+

- "
s

"3
(Soi0)
——

IN HAT, No Vie.
IN HAT, No Vie.
IN HAT, No Vie.
IN HAT, No Vis.
IN HAT, No Vie.

JALL LINES PUBLICATIONS
ARRANGED BY GIL EVANS

(hosic &Y SEBASTIAN YRADIER

O,

¢

ES S B LT
- ﬁ i

o —
3
+
o —
3

EDITED BY Jerreey SULTANOF AND Rop DuBofr
£

ik, <5
.| BT, .
e ¥
b it e ke TJ—
g T q ] D D ] . 9 Y BT L)
~ ] N g L
T TITe “[TITT™
kb i 1 e
B i TTh H, B,
L T ol ol nl| T e M et T T Batin

A

e

T
+
—g—

S

-4

:

:

2ol

[ M il Wl
1 L
Ft i Bk Wl
(ATl o 1T [ ol ol bl MR T QU Ml e - |eH
1177 T L -l
H 1y R 79 R BRI
1 \ T L -l
QL o T @ Ql ol D ™ QL e - o
B T N -all
A H -[TTTe H A H H ~1 & H -w\N & & F\@
| gy A || ey [ A R O T m AL s (5 A0 &y mzbvty} E m
N -7 R = S S S | Bl &y M S o & st M &
A X AN AN ISt
e N
L, [§ 555 [ T 1y ]} 1858 W[
H ey [N [} 1 [JC VAN 1N
g B
b, AFF APUV (R, [ 1 H-P N Bt (J] 118 [ 11N (L TN [ ! 1
A 1] e IS IS (i
Ny s

tede *

z

4

1

~e iz 4

LA PALOMA

.

Y
Y

i
e
A

3

t
=
N
=
—
"
e
%
—!
N—
—
T
f
I
T
f

50—
f
7
{
-
F
}
J
=

GRADUALLY OPEN
GRADUALLY OPEN
(GRADUALLY OPEN

{=
:
‘

GRADUALLY OPEN
GRADUALLY OPEN

+

©
>
M EERSIE A E I E MG E RS F I E RS E IER
F F Fi
he
> .
A
T R e
- - i
-

ois
ete pie
41 f

y'a
v
y 3

E
o i —

RECORDED BY THE CLAUDE THORNHLL ORCHESTRA

+1
s ¥
1 —

=T

b
b
fat
fa
=
;
]
!
22
‘
>
i

¥
4
¥
4

3
3
——
—r—
T
T
3
s
s
3
T
s
3
s
——

3
3
—
L —
3
T—
—
-~
3
——
o
3
—F—+
.

3
+
E
ota
¥
3

3
3
s
o ——
¥
T
Fi
3
—
F R
3
T
o ——
¥
3
—
F S
—_— |of
T
t
-

p—
f —
———
P
T
T
+
T

——
—
 ——

:

T

—

——
=T
—
 ——

3
——
g

=

ST
*

3

o

96

MODERATELY J

r

T
of

e

IN HAT

IN HaT

IN HaT
N e e ]
=

—
e

IN HaT

VAT

Ao

mp
CLARINET
mp

SCORE

JLP-8131

Dl Dl M
sl 1 ™ Rl ™ ™ ™ ™ ™ w1 ™ Rl ol N ™
5 S L S Q- e s L e G G S e &
\
—_—
sy “g 65 a5 . - ~ o — ~ - ~ ] g
28 e o o g9 5 5 5 s s H H 5 &
&3 $3 85 85 gy g g g = = H 3 3
&g &3 &3 & M & g & H H 5 - m m
& < =
g
3

1

10

UseD BY PeRMISSION

Logos, GeapHics, AND LavouT CopveigHT © 2012 The SAzz LINES FOUNDATION INC.

THIS ARRANGEMENT HAS BEEN PUBLISHED WITH THE AUTHORIZATION OF THE ESTATE OF GIL EVANS.
PUBLISHED BY THE SAZZ LINES FOUNDATION INC, A NOT-FOR-PROFIT SAZZ ReSEARCH ORGANIZATION DEDICATED TO PRESERVING AND PROMOTING AMERICA'S MUSICAL HERITAGE.

CopyriGHT © 1947 BoppeR Spock SUNS MUSIC

ALL RIGHTS ReSERVED

+f

P e 3

BRUSHES




JLP-8137

LA PALOMA

Scoee - Page 2

JALL LINES PUBLICATIONS

«ﬁ\\\‘
- N [
T
Hi \ R
3N SN E]
He El
HHL W
I
0 8 y T : R P ) Il ) &
,ﬁ}-
CHH ey b
.
B\, ) 17 | N
A
i
e [ M [P
[T I |
o o o
Y D D T | Q Y £ IN D 3 il £ |nll
w w w
T ey b
tH L LU tH L H L ~ ~ L ~
o \ ® HWu ® Ll j.w AN T [ 13 (N uwu\
i El
) . \~ Red [P
|l
I ﬂ
e e e e e e e = | [ e
AV W AV
188 Rad M
TR i e T 1 e e - 1l ~= | -
) ] ]
iy
14 Bed M
i
e N e e MR o) e &= N i x; & || &= 1
e i e e . 1 e
L e ™ L e T e N o1 e
(T [ g ST o~ T~ Ny~ LIRS
Lntﬁi nH\C Lni xntﬁi ;H\I ARuA ;Htﬁi I\
v v v v v | fl fl
[1re (e e L) e (78 [1e D ml T,
e me ™ e e i, e Y i1
e I N e i e e
™ i ™ ™ i T L
) e b ™ b I ™
L) i m ™ T 1 ™ T .||
ﬁd i e ﬁd 1 1 ﬁd
e WD, T e 779 T e Red M
™ T e ™ ! b, ™
e i N e I T8 e T .||
Aku‘ Akua ARHA Ru‘ AAHA AH\- Ru‘
N M P
e e fm e i i e
o s o o Pin. P as o I\ HH HH
M & RS R e N E R h -
£l
TR T TR TR iy e
e e e e e i e Y i1
;HJ:‘ nH\- LHV‘ Lntﬁi LH\I ARHA Lntﬁi
o R o R o X 3 «= [N = | = el
AV W AV
b - M P
sllll BN <= ¥ 11| Y|
= = = E = T T
= = s s s (3} (3} (3}
S S S S S Wl
o e e e e
! > c c c < |f) g < [ a 8ff
M o
g \; g |l g
-~ ) 188 o Ik, -~ ol
(3} (3} (X}
g g g
v h | I -~ Eed -~ [P0
W (' W
[ T AN
o Ry o R o R o A X 4 4 A :7“ i
P an] P ani P anl ¥ a) s P an ¥ asl v an ¥ anl ¥ a ™ . 0 I\ 'l tH 0 g
Il Il [l [ A N N - e ,awwv A w e w w |H b
;ﬁ\\\‘
Hi " M M
.
177 11 [T
i
HHL 4 0
/ ™ / / \
o 4 o ! b B o 9 6 o E | % i =N
Pl ~ Rl P LAJEN ~ & ~ ~ & L 7
w w w
.h”mnv e l”mnv ln”mnw .w”mnv e l”mnv lnuv |'“11 i N N N i i
¥ . s | % ¥ . s . . ¥ o ¥ ¥ % 3l o
2 el Faeg Bt Faeg Fe Bt a4 e
i % i N i B B NAE B
e > e ﬁv o e o ﬁv 6] G ﬁv ﬁv ) 6]
f \ i
—
-~ - ~ ~ ~ - ~ © - ~ - ~ o o %
=} =} k=] =] k=) £ = = z = Z P & & <«
= ~ - 4 ® & & & = & @
E g & < &
&

21

20

19

18

17

16

15

14

13

2



SUBTONE

SUBTONE

SUBTONE

SUBTONE

A

SUBTONE

JALL LINES PUBLICATIONS

Scoee - Page 3

LA PALOMA

*
+

L.

.
Lk

Dy, 4
e
A—rpted

t—"%

D 4 &
e
A g

t——"F

LGP

v

N

1372
ki

D 44 4
v o arie
A
o

1G7i
T~

ti g
R0. 2 (CL) -

®0.1(CL)
®0.3 (CL)

0. 4 (Bs. (L) ﬁ

JLP-8131

R0. 5 (CL)

mp
mp

END S0L0 )

10

Eé

Eé

Eé
31

Em’

Em?

Em’
30

67(#5)
67(#5)

B7 57(55)

B7
B7

®)

f £m|7
Fior

29

F”m\"

)

e
F“m\é

[ —

.
i
f iy

28

27

s
f i mé
[ 6
@

.
.
f ol

26

4)

)
F*ml6
F“ml"’

25

&)

24

@

rol

—3—

23

Em’
Em’

;3

D 4 &
y
P

44
ity

¥

'S

g
D 4 &
y e

it

i —_ &

LG
v
o
{673
on
22

Hh. 1
HN. 2
Gre





