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rainbow rhapsody (1942)



Background:
Benny Carter was and continues to be a jazz legend. Active from the 1920s until his death in 2003, he was a true pioneer as a saxophonist, trumpet player, and composer/arranger. Perhaps because 
Carter spent many years as a composer for film and television in Los Angeles and out of the jazz scene, he is not as well known as others who were present and influential during jazz’s formative 
years, such as Duke Ellington, Earl Hines, and Count Basie. It was Carter who advised a young Robert Farnon how to create a full score, and Benny also mentored trombonist J.J. Johnson. Carter’s 
considerable catalog is now being properly published by The Jazz Lines Foundation Inc. Because Carter is not as well known as Ellington 
or Basie, it is possible that many band directors are passing up the opportunity to play and expose young people to this wonderful and 
classic music. While the many scores that we publish by Gil Evans, Mary Lou Williams, Duke Pearson,  and others may be too difficult, 
there are many titles by Benny that most bands can play. Even though it was written for professionals, much of his music is playable by 
middle-school bands. The melodies are infectious and the chord changes interesting to play on. This is the perfect teaching material 
that is also solid musically and has delighted audiences for years.

The Music:
Every so often, composers who led their own big bands wrote something perfectly wonderful for another enseble that they them-
selves never played or recorded; such is the case with Rainbow Rhapsody. While Carter never played this arrangement, the composition 
was performed many times by various editions of the Glenn Miller Band. The famous Miller arrangement was crafted by George Wil-
liams and was recorded at the last session the civilian Miller band made in 1942. It was later played by each ‘ghost band’ incarnation 
from the first post-war edition, led by tenor saxophonist Tex Beneke, to the Ray McKinley-led band from 1959, and even by the edition 
led by trombonist Larry O’Brien. It is possible that Carter had the Miller band in mind when he composed this tune, as it is in the 
warm, dreamy ballad style that was the Miller band trademark (Carter had arranged for Miller briefly in the late 1930s and was very 
familiar with the style). This edition is sourced from a score in Carter’s handwriting with the imprint of Manny’s Music on the lower left; the legendary music store in New York sold their own score 
papers. Three altos and two tenors comprise the sax section, plus three each of trumpets and trombones and four rhythm. Since there are piano solos throughout, another possibility is that Carter 
wrote this score for a pianist/leader such as Ted FioRito. Even though he was writing for his own ensemble, he was continuing to free-lance for other leaders, radio and later motion pictures. Based 
on notations found throughout the score, it is aparent that Benny had planned to modify this arrangement to fit the saxophone lineup of his band; hence, the sax section parts have been changed to 
two each of alto and tenor, plus a baritone (following Benny’s written instructions).

Notes to the Conductor:
This is a slow ballad in swing style. Tempo should not be too fast, and dynamics should be carefully observed. Carter draws a distinction between eighth note swing and dotted eighth-sixteenth note 
rhythms. The latter figures should not be overly exaggerated, but should have a bit more of a beat in performance. Subtlety is the key here.
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opportunity to publish music from this wonderful library.
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