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Strj @tlght ensemble thr ut, but especially on i\ opening of this chart. @&he nature of the harmo

%bur measures, consider Beaking the chords up @on to improve inton lean attacks and relgases.

o ways to go about this rehearsal technique; to uild each chord on ?n at a time. Start I :
Q‘the rule. Have the bagsylay the first note in m one When that’s in tune, add the guitar and pig

Q isin tune, then a baritone sax and the ones. Follow up wbgm tenor saxes, alto saxep?

nevera Wast@p nd as much time as aneed to build the co

Thisis t to train your young payers to hear their parts »e inner voices that malghe co
You ch ve on to the next n he same fashion. Yo mer might spend this time listening as We

also needs to develop a gre # of ears. After startir‘% w rehearsals in this
$ve the whole ensembé/ the first chord together; hen, when that is in @
n ensemble. <
4 s &Y
rock steady.

some ums?
trumpets jo @
N4
Qg‘aaccented and@ached— @-ce
Q. assi

Vince Gassi recei

A\ The melody and background lines are pr @aightforward and t
Measure 53 hgs got to sound cool. It’s t e slick sounding chor
lines. Also ion the rhythm sectig %It beat 4 with a SO|Id attacki

in57.

Alon is always critical. Keep in mind the roof t
Q@'ﬁk “daht.” Staccatos a@m but not clipped ort
The rhythm sectio & re hopefully clear. T ny en us some com A make sure the X@is Bachelor of

\ piano player is fi The guitar part has pI 0 %are wrltte st in the compmg@ Mu,Sic qucz Q egree from the
FYI, the term %ng means the chords play

University estern Ontario in

ort the s semble.
London

\ da and attended th

Dynamics g the icing on the cak ote of LF02LANQO effects such as the on@he Dick Gro&g School of Music SpeCia%

last gote of measure 59. Have yo\NO e right do gradually come u in composition and  arrangirkN\M.

a From hereis justas end o for some varighdwin the melodic line fr@ easures $SSi has written for Coéagt, and,

78. A @ zz ensemble, orchest odwind

A\ @ ‘A\ and brass ensembiQg ®nd choral
2& Wishing you much fun QQ~ groups. Currently, Mr. Gassi teaches

& Qg/ instrumental sic, MIDI technology, \\
A\ —Vince Gass compositi musical theatre atQ@
@ in% , Canada.
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