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

Background:
During the summer of 1995, I had regular meetings with Gerry Mulligan to prepare a play-along volume of his compositions. 
Gerry would change things many times in preparing lead sheets, expecting me to be angry with him concerning the eighth or 
ninth change he would make to compositions, which were in some cases over thirty years old. I assured him that up until the 
music was published, he could change whatever he liked and I would edit it. In preparing the lead sheets, we consulted record-
ings of various types and his original scores, all carefully catalogued and usually in excellent shape. Without knowing it, he was 
imparting his ideas and values on composition and arranging to me during that period. I received his blessing to oversee any 
publication of his music if and when he was no longer around, and to make any changes I saw fit to make his music as correct 
and easy to read as possible.

Over the years, he’d been asked repeatedly to make his Concert Jazz Band library available for publication, and he’d resisted. In 
the early 1980s, he’d had an agreement to do just that with Alfred Music, and ended the relationship when two of his composi-
tions were published on paper so thin that the opposite side of the page bled through. During my work sessions with him, he 
was finally willing to talk about revisiting the publication of his ensemble music. He told me that many of these arrangements 
were changed radically from what was originally written by such legendary names as Al Cohn, Bill Holman, and Bob Brookmeyer 
(his famous line to musicians in his bands was “Bring your erasers”). I promised him that when the time came to publish this 
music I would adhere to what he changed and not what was originally written. He laughed and said that in some cases, that 
would be a challenge.

The Music:
Art Farmer’s Blueport was first heard at the Newport Jazz Festival on July 6, 1958, played by the Gerry Mulligan quartet (in which Farmer was the trumpet player). Mulligan asked Al Cohn to arrange 
the composition for the Concert Jazz Band in 1960. Typical of Mulligan, he began to tinker with Cohn’s finished arrangement, eventually changing it completely. As a result, Blueport sounds as if the 
band is making it up on the spot. When the personnel of the band started to change, the piece was apparently not played, as the final form of the arrangement was never fully notated. Mulligan clearly 
wanted a big band sound with a small-group feel, and he succeeded with this ensemble. The key word that describes this particular arrangement is ‘loose.’ The bass and drums should rehearse together 
so that both players maintain a unified feel. As recordings of this piece show, the rhythm section often departed from a straight 4 feel. It can be opened up for more solos.

Acknowledgements:
Within the last several years, saxophonist Ted Hogarth obtained permission from the Mulligan estate to make copies of the music from this library. He created new scores and parts based on record-
ings of the music. His Mulligan Mosaics big band has performed extensively and has recorded a CD. He graciously volunteered to send us his scores of these pieces. Rob DuBoff and I made additional 
edits and corrections to this music, based upon the examination of the original parts. In particular, I wanted to make sure that the music reflected what Mulligan shared with me regarding how he 
wanted his music made available for performance and study. Thanks to Ted and Franca Mulligan (whose wish is that Gerry’s music be made easily available for anyone to play), you hold in your hands 
one of the many historically important pieces from the Gerry Mulligan Concert Jazz Band book.

Jeffrey Sultanof
- June 2012

gerry mulligan concert jazz band series 















































































Reed 1:
Clarinet/Tenor Sax.

Reed 2:
Alto Sax.

Reed 3:
Tenor Sax./Clarinet

Reed 4:
Baritone Sax

Reed 5:
Baritone Sax.

Trumpet 1

Trumpet 2

Trumpet 3

Trombone 1

Trombone 2

Bass Trombone

Bass

Drum Set















    










   

y
œ œ

y y y y y

œ  œ œ 

mf

{S`o`l`o`}

{C``l`a`r`i`n`e`t``}

{T```e`n`o`r` `S`a`x`}

(in 2)

mf

fast swing  = 280

{P`l`u`n`g`e`r``}

{P`l`u`n`g`e`r``}

{Hi` ``H`a`t``}

mf















     







   

2

y y y y y y

œ  œ 

mp

mp

mp















     







   

3

’ ’ ’ ’























   

4

’ ’ ’ ’















    










   

5

y
œ œ

y y y y y

œ  œ œ 

f

mf

mf















     







   

6

y y y y y y

œ  œ 

p

mp

mp















     







   

7

’ ’ ’ ’























   

8

’ ’ ’ ’















    










   

9

y
œ œ

y y y y y

œ  œ œ 

f

mf

mf















     







   

10

y y y y y y

œ  œ 

p

mp

mp















      







   

11

’ ’ ’ ’















    







   

12

’ ’ ’ ’

Jazz Lines Publicationsjlp-8167 Blueport
Music by Art Farmer
Arranged By Al Cohn

Edited by Ted Hogarth, Rob DuBoff and Jeffrey Sultanof

Copyright © 1959-1987 Criterion Music Corp.
Used by Permission     All Rights Reserved

This Arrangement Has Been Authorized by the Gerry and Franca Mulligan Foundation Inc.
Logos, Graphics, and Layout Copyright © 2012 The Jazz Lines Foundation Inc.

Published by the Jazz Lines Foundation Inc., a Not-for-Profit Jazz Research Organization Dedicated to Preserving and Promoting America's Musical Heritage.

Score recorded by the gerry mulligan concert jazz band

















Rd. 5 (B. Sx.)

Tpt. 3

Bs.

D. S.

 
   

    




   

13

y
œ œ

y y y y y

œ  œ œ 

mf

mf

mf

(W/ Tpt)

(W/ B. Sx.)

[13]

mf

 
  



     

   

14

y y y y y y

œ  œ 

mp

mp

mp

mp

        
3

     

   

15

’ ’ ’ ’

       



   

16

’ ’ ’ ’

 
   

    




   

17

y
œ œ

y y y y y

œ  œ œ 
mf

mf

mf

mf

 
  



     

   

18

y y y y y y

œ  œ 
mp

mp

mp

mp

     

     

   

19

’ ’ ’ ’

    



   

20

’ ’ ’ ’

 
   

    




   

21

y
œ œ

y y y y y

œ  œ œ 
mf

mf

mf

mf

 
  



     

   

22

y y y y y y

œ  œ 
mp

mp

mp

mp

      

      

   

23

’ ’ ’ ’

      
3

    

   

24

’ ’ ’ ’



















Rd. 5 (B. Sx.)

Tpt. 3

Tbn. 1

Bs.

D. S.

     



  

   

25

y y
f

y y y
f

y

œ  œ 

mf

mf

(W/ Tbn)

(W/ B. Sx.)

[25]

mf

cross stick

mf

{T`o` `P`l`u`n`g`e`r``}

     



   

   

26

’ ’ ’ ’

sim.

       
3



   

   

27

’ ’ ’ ’

  
  



   

   

28

’ ’ ’ ’
(4)

     



  

   

29

’ ’ ’ ’

     



   

   

30

’ ’ ’ ’

       
3



   

   

31

’ ’ ’ ’

  
  



   

   

32

’ ’ ’ ’
(8)

        
3



 �

   

33

’ ’ ’ ’

        
3



 

   

34

’ ’ ’ ’

         
3 3



  

   

35

’ ’ ’ ’

        
3





   

36

’ ’ ’ ’
(12)

Blueport
Score - Page 2

Jazz Lines Publications jlp-8167

ª













































Rd. 1 (Cl.)

Rd. 4 (B. Sx.)

Rd. 5 (B. Sx.)

Tpt. 1

Tpt. 2

Tpt. 3

Tbn. 1

Tbn. 2

B. Tbn.

Bs.

D. S.

   

   

    



   






 



 
  



’ ’ ’ ’

37

y y
f

y y y
f

y

œ  œ 

F7

mp

mp

mp

mp

mf

mf

[37]

mf

(in 4)





      

 













 













    



’ ’ ’ ’

38

’ ’ ’ ’

mp

mp

mp

sim.

  

   

  

  





  










 
  



’ ’ ’ ’

39

’ ’ ’ ’

   

  

   

  





   

  






  

   

 
 

’ ’ ’ ’

40

’ ’ ’ ’
(4)

  
 

   

    



   






 





 




’ ’ ’ ’

41

’ ’ ’ ’

Bb7





      

 













 













    



’ ’ ’ ’

42

’ ’ ’ ’

  


   

     



  










 
  



’ ’ ’ ’

43

’ ’ ’ ’

F7

   

  

      
3

  





   

  






  

   

 
 

’ ’ ’ ’

44

’ ’ ’ ’
(8)

   

   

        
3



   






 



 
  



’ ’ ’ ’

45

’ ’ ’ ’

G>7





        
3

 













 













    



’ ’ ’ ’

46

’ ’ ’ ’

C7

  

   

         
3 3



  










 
  



’ ’ ’ ’

47

’ ’ ’ ’

F7

   

  

      

  





   

  






  

   

 
 

’ ’ ’ ’

48

’ ’ ’ ’

G>7 C7

(12)

Blueport
Score - Page 3

Jazz Lines Publicationsjlp-8167


