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ABOUT THE WORK 
Leaning on the Everlasting Arms is an arrangement written on the classic hymn. This 
arrangement starts in a soulful 6/8 feel, then switches to a gospel 4/4 groove. The featured 
soloists are Tenor 1, Alto 1, and keyboard. The piece comes to a joyous end with a triumphant 
trumpet melody, and blistering fills from the organ, making it a great closer for your big 
band concert. 

ABOUT THE ARRANGER 
Brandon Moore is a saxophonist, composer, arranger, and educator based in the Dallas-Fort 
Worth metroplex. Originally from Dexter, MO, Brandon moved to Denton, TX to study jazz 
the prestigious University of North Texas. Brandon graduated in 2016 with a B.M. in Jazz 
Studies and is currently a M.M. candidate in Jazz Studies at UNT with an emphasis in 
composition. At UNT, he performed, recorded, and toured with the world-renowned One 
O’Clock Lab Band and studied under professors Rich DeRosa and Brad Leali. With the One 
O’Clock Lab Band, Brandon performed with artists such as Jimmy Heath, Christian McBride, 
Chris Potter, Sean Jones, Stefon Harris, and Dennis Mackrel. Brandon’s compositions and 
arrangements were recorded on Lab 2017 and are performed by multiple different 
ensembles around the College of Music. Brandon was a Teaching Fellow in Jazz Arranging, 
Jazz Saxophone, and directed the Six O’Clock Lab Band. Currently, he resides in Denton 
where he gigs in DFW as well as teaching private students. 

You can reach Brandon by email at BrandonMooreMusic55@gmail.com 
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 


  

  

  

  

  

  

  


  
  

 

 

 

 

 

 

 

 

 

 

 







 

 

 

 

 

 

 

 


  
 

 

 

 

 




























  

  

  

  


  








































































  

  

  

  


  

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