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thing. These mutes create a wonderful sound (very close to the
human voice), but they also create secme intonation problems
which must be corrected by the lip only. It would be easier to
move the tuning slide, but part of the sound is in the struggle to
correct the pitch. If this proves too much, stick with the pixie—
It's pretty close.

14. The drummer is the de facto leader of the band. He
establishes the beat and controls the volume of the ensemble.
For big band playing, the drummer needs to use a larger

bass drum than he would for small group drumming. A 22" is
preferred. The bass drum is played softly (nearly inaudible) on
each beat. This is called feathering the bass drum. It provides a
very important bottom to the band. The bass drum sound is not
a boom and not a thud—it's in between. The larger size drum

is necessary for the kicks; a smaller drum just won't be heard.
The key to this style is to just keep time. A rim knock on two
and four (chopping wood) is used to lock in the swing. When it
comes to playing fills, the fewer, the better.

15. The horn players should stand for their solos and solis. Brass
players should come down front for moderate to long solos,
surrounding rests permitting. The same applies to the pep
section (two trumpets and one trombone in plunger/mutes).

16. Horns should pay close attention to attacks and releases.
Everyone should hit together and end together.

17. Brass must be very precise when playing short notes. Notes
must be stopped with the tongue, a la Louis Armstrong!!

18. Above all, everyone's focus should remain at all times on the
swing. As the great bassist Chuck Israels says, “The three most
important things in jazz are rhythm, rhythm, and rhythm, in that
order.” Or as Bubber Miley (Ellington’s first star trumpeter) said,
“It don't mean a thing if it ain’t got that swing.”

GLOSSARY

The following are terms which describe conventions of jazz
performance, from traditional New Orleans to the present avant
garde.

Break: within the context of an ongoing time feel, the rhythm
section stops for one, two, or four bars. Very often a soloist will
improvise during a break.

Call and response: repetitive pattern of contrasting exchanges
(derived from the church procedure of the minister making a
statement and the congregation answering with “amen”). Call-
and-response patterns usually pit one group of instruments
against another. Sometimes we call this “trading fours,” “trading
twos,” etc., especially when it involves improvisation. The

numbers denote the amount of measures each soloist or group
plays. Another term frequently used is “swapping fours.”

Coda: also known as the “outro.” “Tags” or “tag endings” are
outgrowths of vaudeville bows that are frequently used as
codas. They most often use deceptive cadences that finally
resolve to the tonic, or they go from the tonic to the sub-
dominant and cycle back to the tonic: | V/IV IV $1V° | (second
inversion) V/II V/V V I.

Comp: improvise accompaniment (for piano or guitar).

Groove: the composite rhythm. This generally refers to the
combined repetitive rhythmic patterns of the drums, bass,
piano, and guitar, but may also include repetitive patterns in
the horns. Some grooves are standard (i.e., swing, bossa nova,
samba), while others are manufactured (original combinations
of rhythms).

Head: melody chorus.

Interlude: a different form (of relatively short length)
sandwiched between two chorus forms. Interludes that set up a
key change are simply called modulations.

Intro: short for “introduction”.

Ride pattern: the most common repetitive figure played by the
drummer’s right hand on the ride cymbal or hi-hat.
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Riff: a repeated melodic figure. Very often, riffs repeat
verbatim or with slght alterations while the harmonies change
underneath them.

Shout chorus: also known as the “out chorus,” the “sock
chorus,” or sometimes shortened to just “the shout.” It is the
final ensemble passage of most big band charts and where the
climax most often happens.

Soli: a harmonized passage for two or more instruments playing
the same rhythm. It is customary for horn players to stand up

or even move in front of the band when playing these passages.
This is done so that the audience can hear them better and to
provide the audience with some visual interest. A soli sound
particular to Ellington’s music combines two trumpets an
trombone in plungers/mutes in triadic harmony. This is called
the "pep section.”

Stop time: a regular pattern of short breaks (usually filled in by
a soloist).

Swing: the perfect confluence of rhythmic tension and
relaxation in music creating a feeling euphoria and
characterized by accented weak beats (a democratization of
the beat) and eighth notes that are played as the first and third
eighth notes of an eighth-note triplet. Duke Ellington’s defimtion
of swing: when the music feels like it is getting faster, but it isn’t.

Vamp: a repeated two- or four-bar chord progression. Very
often, there may be a riff or riffs played on the vamp.

Voicing: the specific spacing, inversion, and choice of notes that
make up a chord. For instance, two voicings for G7 could be:

NS &%‘p
T A
Ty

Note: that the first voicing includes a 9th and the second
voicing includes a b9 and a 13. The addition of 9ths, 1iths, 13ths,
and alterations are up to the discretion of the pianist and soloist.

THE FOUR ELEMENTS OF MUSIC

The following are placed in their order of importance in jazz.

We should never lose perspective on this order of priority.
Rhythm: meter, tempo, groove, and form, including both
melodic rhythm and harmonic rhythm (the speed and regularity
of the chord changes).

Melody: what players play a tune or series of notes.

Harmony: chords and voicings

Orchestration: instrumentation and tone colors.
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