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> ——  JOHNNY RICHARDS SERIES —— +
o FOR ALL WE KNOW {1956)

Johnny Richards was one of leading modernist voices in jazz composition and arranging in the 20th Century. His music was known for being complex, demanding, and always forward
thinking. He also led a complex life, in which even his closest companions could not distinguish between fact and fiction. Perhaps in an attempt to obscure his Mexican origins due to racism
and fear of deportation, the fact that he received much of his music education from his mother, and was largely self-taught in composition, he fabricated many biographical details.

Family Background

Johnny Richards was born Juan Manuel Cascales in Toluca, Mexico on November 2, 1911 to parents of means who were of Spanish descent. His father, Juan Cascales y Valero, was a
merchant, born in 1879 in Fortuna, Spain and emigrated to Mexico. His mother, Maria Celia Arrie de Cascales, born in 1884, was from a well-to-do family from Querétaro, Mexico. She
showed talent for music from an early age and her father facilitated her studies with the best teachers available. She was an accomplished pianist and violinist, played numerous wind instru-
ments, and was knowledgeable about composition.

The Cascales family emigrated to the United States during the Mexican Revolution. Richards’s father first entered the US at Laredo, Texas in June, 1919 and Maria arrived with their five chil-
dren in early August. At the time they were only given temporary visas - long enough for Maria to see doctors for her hearing loss. The family then traveled to California, settling in Los Angeles.

The family relocated to San Fernando in 1921 and resided across the street from San Fernando High School, from which Richards was graduated in 1929. From an early age, Richards’s
mother provided music instruction to her children. While at middle school and high school, Richards was involved in student government, the glee club, as well as numerous musical groups
(playing the clarinet). He also was on the football team and in the Boy Scouts serving as a bugler.

Richards’s father often traveled for work during the 1920s but sadly lost his ability to support his family during the onset of the Great Depression of 1929. Early in 1930, he left the family with
the explanation that he did not want to burden his wife, who was by then supporting the family as a music teacher. He was never seen nor heard from again. Richards enrolled at Fullerton
College in September 1929 and completed one year as a music and education major. He was living alone in Fullerton in 1930 when the census was taken, and he declared his place of
birth to be France and that the language spoken at home was French. This was the first example of him altering his past to potentially hide his Mexican heritage. In fact, in that same 1930
census taken at his mother’s house, she indicated that she was from France and the language spoken at home was French. She also indicated that her son Johnny (enumerated in the census
records at his mother’s home as well as his own) was also born in France, but told the census taker that her other children were born in Spain. Richards’s mother Maria had adopted France
as her birthplace as a way to avoid deportation, and her son may have simply followed suit. During that time period, many aspiring musicians, dancers, and actors with ethnic-sounding
names would change them in an effort to gain widespread acceptance. Richards's high school diploma was awarded to John Richard Cascales, the name he had begun using, and he en-
tered Fullerton College by that name.

Early Career

In the early 1930s, Richards led his own band under the name Johnny Cascales Orchestra. He also served as musical director for the Teddy Joyce Orchestra, as well as the Marvin George
Orchestra. In 1934 he married Canadian national Evelyn ‘Lynne’ Barnes who was an actor on stage and in film. In 1935 Richards began an association with Warner Brothers and in several
articles was referred to as having a popular studio and radio orchestra of eight pieces and a vocalist. It was during this time that he began his association with composer and arranger Victor
Young at Paramount Pictures. It's not clear whether Richards composed, arranged, or orchestrated while working for Young. It's possible that he worked in all three disciplines. On a side note,
Richards’s brother Joe Cascales was working for Paramount in their music division.



Richards was a member of John Scott Trotter’s Orchestra by 1937, and accompanied Bing Crosby on the Kraft Music Hall radio program. In 1938 Richards’s band consisted of musicians
who had previously played with Crosby, Eddie Cantor, and Al Jolson. Richards continued to perform on saxophone with Trotter’s Orchestra for both Crosby and Cantor’s weekly radio pro-
gram in 1939, and had his own nightly radio broadcast on station KHJ. Through his association with Victor Young he participated in several film recording sessions including the Bing Crosby
movie The Road to Singapore and the orchestration for Army Girl, for which Young was nominated for the Oscar for best music scoring. In an article from 1939 Richards mentioned that he
had been working with Young for four years. Richards’s composing and arranging work for MGM had noteworthy successes such as his arrangement of Our Love Affair for the movie Strike
Up the Band, sung by Judy Garland and nominated for an Oscar. He also contributed the arrangement of Little Curly Hair in a High Chair for the Eddie Cantor movie Forty Litfle Mothers.
He played saxophone on The Modernettes recording of Sweet Sue, Just You, from a Soundie that was billed as Lorraine Page and her band, Six Hits and a Miss. He observes in an article
about his KHJ show that, “Every one is playing my arrangements except myself.” Richards would continue to collaborate with leading musicians, but around this time he begins working
toward accolades under his own name.

The first example of him using the name Johnny Richards appears in 1940. In an interview about his new orchestra, the Casa Mafana Band, from this year, Richards says that at age 17 he
played with Paul Whiteman and that he changed his name because his brother Charles (Chuck) also had a local band using Cascales name, leading to confusion for the concert-going
public. His Casa Mafiana band was made of musicians from Trotter and Victor Young bands. In October 1940 when Richards registered for the draft, he listed his employer as General
Amusement Corp, which was Bing Crosby’s entertainment company.

Richards applied for citizenship in 1941 using his given name of Juan Manuel Cascales but also indicated his stage name John Richard Cascales. Throughout the year of 1941 his Casa Ma-
fiana band led many engagements and also backed the Andrews Sisters for a variety of dates around the Los Angeles area. Throughout the following year he continued performing in Los
Angeles and was cited for being the top arranger for most of the radio shows coming out of Hollywood. Dave Hyltone gave the band a middling review for Metronome in March of 1942,
but praised Richards saying, “Johnny Richards is a fine musician himself and rates as one of the top clarinetists on the coast...This band has done superior work in the past and shows a lot of
promise for the future. In the present state, however, Johnny Richards will merely coast along. As heard on the air several times, the men do not seem to have the same spirit as their leader.”

Becoming Johnny Richards, Modern Composer and Band Leader

By mid-1943 Richards moved to New York City and was leading a 30-person orchestra appearing on regular radio broadcasts. He resigned from Paramount in 1944 to focus on his band,
according to Ben Gross (The Daily News). In 1945 he married Blanca Webb. Their son Joe would go on to become a musician and actor, starring in the original Broadway production of Hair
and co-writing with Peter Tork of The Monkees. The following year, Richards’s brother Joe Cascales, who spent seven years working for Columbia Broadcasting Company'’s staff orchestra,
and was vice-president of Paramount Records, died at the age of 36 from a cerebral hemorrhage. Changes in his family life notwithstanding, Richards continued to refine his style, and in
1946 was hired by Boyd Raeburn to write arrangements and original compositions for Raeburn’s ensemble. In 1948 Richards was hired by Harry James and contributed arrangements to his
book as well. Around this time he was also working with Charlie Barnet's big band, contributing an arrangement of Rhapsody in Blue that the Gershwin family successfully banned. In 1950,
he accepted a position with Discovery Records. Among his assignments was to arrange and conduct for Dizzy Gillespie. Richards described their goals, “Dizzy and | were trying to get this
album into the homes of the people who had never accepted Gillespie before. As a result we were trying to prove only that modern music could be done with taste.” It was around this time
that writer Ted Kovach compared Richards’ arranging as parallel to the work of Debussy, recalling an evening when “Igor Stravinsky walked into a Hollywood night spot in 1947 to hear
what everyone was talking about; the arrangements of Johnny Richards. The always silent Igor just stared while his mouth hung open.”

Collaboration with Stan Kenton

Richards began an association with Stan Kenton in 1950 that would last over ten years — and in 1952 he moved from California to New York. At this point, Richards was in his forties. He had
worked with legendary musicians and established himself as a composer, arranger, and band leader. He had also spent decades developing his musical voice and studying the music of the
Latin world, honing a style uniquely his own. He contributed many forward thinking arrangements to Kenton's book, but perhaps the most critical impact on Richards’s own career came from
Cuban Firel, recorded in 1956. Kenton's goal was to produce a record with more authentic Latin style, and Richards delivered. Bill Coss interviewed Richards while writing the liner notes:

The idea had already begun to grow then, although it had no real form until South American friends began to send him tribal records. “These records,” Richards told me as we sat
in the recording studio, “utilized instruments that hadn'’t yet been developed here. That was when | really got interested, when | could analyze these things in the relative objectivity
of my living room. Friends in New York took over then, and I'd like to pay some sort of tribute to people like Willie Rodriguez who seemed to anticipate just what | had to hear to fill
in the gaps. [Willie led the Latin rhythm section on this date.] He and his friends took me to dances, weddings, festivals and quite literally infroduced me to every aspect of the Latin
American musical life available in New York City. | spent those several weeks not writing a note of music, just listening and asking questions. out of it all came the six ritual dances
which we're recording now, Ritual dances to which I've composed American music without losing the basis of the dances themselves.”



Coss goes on to say, “It's doubtful that the Kenton band has ever sizzled before as it sizzles here, or that Johnny Richards has ever written so objectively and vitally, or that all the many gears
inside the gears which go into making a record have ever meshed so cleanly and with such finality... Future writing about Richards will certainly list this album with the Kenton orchestra as
representative of his best: relating personal concepts to traditional folk rhythms.” Others noted that the “LP stands as a watershed set of compositions for Johnny Richards’s career and an
outstanding commercial /artistic achievement for the Kenton orchestra, and a singular landmark in large ensemble Latin jazz recordings. Ted Darryl notes that “The success of the Cuban Fire!
album can be gauged in part by the inmediate ascent of Johnny Richards's star after its release; he was suddenly offered a contract by Bethlehem Records to record what would be the first
of several recordings with his own groups.”

Throughout the 1950s and 1960s, Richards led his own orchestra, releasing eight records between 1955 and 1967. Barry Ulanov wrote liner notes for Annotations of the Muses, released in
1955, observing that “There has been much talk in recent years about the close relationship between jazz and what is usually called classical music (or sometimes “serious music”, as if jazz
musicians were kidding). They're coming closer and closer together, this talk usually goes. It's getting so you can't tell where one leaves off and the other begins, somebody says — wistfully,
as if it where sinful or something to be ashamed of. And then somebody else — me, if I'm part of this familiar conversation — asks what all the sad words are about; why such viewing with
alarm; why the dissatisfaction; it's music, isn't it2”

Richards continued to build his style, releasing Something Else by Johnny Richards (1956), Wide Range (1957) contains The Ballad of Tappan Zee, described by J.C. Thomas in Downbeat
as “the composition that, in terms of precision, warmth, and tone color, best highlights Richards's skills.” Nat Hentoff wrote the liner notes to Wide Range, noting that, “Johnny Richards is a

writer who likes to challenge his men and himself through a wide range of sounds and colors and he usually finds the sidemen who can fulfill his designs.” Experiments in Sound was released
in 1958 (again with liner notes written by Nat Hentoff), and Richards followed up with Rites of Diablo in 1958 and Walk Softly/Run Wild (1959).

At the same time, he was composing and arranging for others including the score for the 1959 film Kiss Her Goodbye, filmed in Cuba and confiscated by Fidel Castro after he assumed con-
trol of the country. Richards continued to arrange for Kenton, most notably on the album Kenton’s West Side Story, which won a Grammy in 1961 for best jazz album of the year. Adventures
in Time, a concerto for orchestra produced by Richards and Kenton, harnesses unusual time signatures. Jack McKinney writes in Crescendo (1965) that “both have been working to free
the metrical limitations of jazz for twenty years.” By the 1960s, Richards has achieved success in his own name. He is teaching, writing, and publishing, finding ways to share his work to a
broader audience. He continued to supply new arrangements to the Stan Kenton Orchestra during these years. However, he also became more actively involved in teaching through a series
of master classes and guest conducting opportunities at colleges and jazz festivals around the country. He also co-founded a publishing company named Private Library, Inc. with Kenton
bassist Eddie Safranski. The concept was to publish Richards’s arrangements adapted for a standard big band. Brass ranges were reduced and instrument doubles were removed to allow the
arrangements to be playable by a high school jazz band. 12 arrangements were published in the early 1960s, the first of which were adaptations of his Cuban Fire! composition. Richards
worked to introduce young musicians to Latin jazz — cementing his style as part of the foundation of jazz education. Perhaps this is the influence of his mother’s work as a music educator,
and her influence over her children’s own education.

Richards arranged the songs from the Broadway show My Fair Lady for his album My Fair Lady — My Way to coincide with the 1964 movie release of this successful show. He also arranged
for singer Arthur Prysock during this same year. Richards entered the Capitol recording studios in 1966 for what would become his last album: Aqui Se Habla Espaiiol (Spanish Spoken Here).
This recording project became appropriate punctuation to his career: an album celebrating Latino rhythms, dances, and culture. From trips to South America, Cuba, Mexico, and Central
America he studied and then incorporated authentic rhythms such as abierta, guaracha, rumba, nanigo, llanero, bossa nova, guaijira, and bolero into his compositions.

Richards and his wife Blanca were living in New York City at 140 W 69th Street when he began to lose weight and complain about constant headaches in 1967. He was diagnosed with a
brain tumor, but continued to compose and arrange, keeping that news secret. He was admitted to Roosevelt Hospital towards the end of September 1968 and passed away on October 7.

Six months before Richards’s death in 1968, Downbeat published a feature article about him, titled Johnny Richards: Man with a Passion that notes he was “uncomfortable with compromise...
he will not put his name on an endeavor that does not reflect his standards of quality and integrity.” He further elaborated, “What | love about jazz is that the soloist can add so much to the
composition when he improvises. He gives it another dimension and creates something greater than the composition by itself.”

Decades after his death his true familial origins and musical training were still largely unknown. Yet despite that, the man who felt he had to conceal his Latino heritage at the start of his
career eventually brought forward — and championed - traditional sounds of the Latin world, speaking clearly with an authenticity denied to him as a younger man. His love of jazz and his
compositional and arranging brilliance was always true.



The Music:

Recorded in 1956 for the album Something Else, Johnny Richards’s arrangement of For All We Know has a dramatic, almost cinematic quality to its architecture. Although it is mostly composed,
there are a few short solo moments scattered across the ensemble over the course of its duration.

Notes to the Conductor:

One of these moments comes right off the bat, with an abstract melody statement on French horn backed by a group of pointed, minimalist ensemble figures before settling into a steady
ballad tempo at measure 5. All wind players should avoid using vibrato unless soloing throughout the performance. Initially handled by a chorale-like brass section (with a short tenor sax
obbligato at measure 13), the melody becomes a trombone showcase for the back half at measure 21.

For an interlude, the ensemble engages in a dramatic swell before dropping off to a subtly pulsing timpani. An eight measure trumpet solo is accompanied by a key change at measure 41.
The band slowly works its way back in until returning to full strength at measure 49 for just a short while, with the arrangement ultimately settling into an ominously dissonant ending.

In order to make this arrangement playable by a standard big band instrumentation, several alternate parts are provided to substitute for some of the more unusual instruments Richards employed
in his original score. Additionally, Richards’s student, Joel Kaye, eventually added extra parts that were not in Richards's original score (5th woodwind, 5th trumpet, and 4th trombone); these

parts have also been included and indicated as optional.

This publication was prepared from Johnny Richards’s original score and the set of parts used for the recording session - this is not a transcription.

Acknowledgments:
Special thanks to Jeff Sultanof, Judy Cascales, Todd Selbert, Rich Woolworth, Adrian Cho, and Ed Etkins.
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To the right is the Mexican birth
record for Juan Manuel Cascales
who later became Johnny Rich-
ards and to the far right is a
newspaper article promoting a St.
Patrick’s day dance. Richards is
listed as playing both trumpet and
saxophone and his brother Joe as
playing tuba.

To the right are pages from Rich-
ards’s 1925 school yearbook. Both

also show his brother Joe Cascales.
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THE ORCHESTRA

Under the able leadership of Miss Vera Marzian the orchestra has accomplished
fine things this year. With admirable success Miss Marzian, a new comer in San Fer-
nando, has picked up the reins that the capable past director, Miss Faith Roberts,
dropped. Many new instruments have been purchased, so that now the high school
orchestra for its size has a large repertoire. It has played at all entertainments in town
and school, and has been received with much enthusiasm.

This year the orchestra is composed of the following:

Viorins: Henry Levy, Gerald Madison, Isabel Millen, Ethel Phillips, Lorin
Rowley, Joe Cascales, Lyle Poppelman, Ray Robbins, Catherine Roberts, Benjamin
Ward, Virginia Woodson, and Diego Acosta.

CeLLo: Blanche Westlund.

Bass VioL: Beth Fleming.

SaxapHONE: Thomas Walker, Fletcher Pierce, Douglas Moore, Melvin Kid-
r, Bennett Tilden, Maurice Hocker, and Glen Phillips.

TrOMBONE: Robert Lawrence, William Selbach, and Frank Morrow.

CLARINET: John Cascales.

CorNET: Norman Spicer, James Wheat, Donald Anderson, Edward Decker,
Everett Underwood, Lewis Willman.

Barrrone Horx: Claire Rogers.

Bass Horx: Dwight Etter and Louis Aid.

BeLLs: Elizabeth Woodson and Clarice Castner.

Drums: Francis Fortier.

Prano: Frances Rogers, Lillian Seeds, Roland Haynes, Anna Beuchler, Mary
Elizabeth Saxton.

a.
1]

ST. PATRICK’S DANCE ORCHESTRA L

hestra will provide the music
Jack Gl I, sident of the Anaheim 20-30 club, and his orc

for ;:ntn I:::”Av:::a::.l.uion Auxiliary Gles club at its St. Patrick dance to be held Batu;dly !
night in the Orange Legion hall. !acluded among the musicians appearing with Gledhill, rho ‘ll ":t
joist in his organization, are Alan Smith, pian Wluldy* le(t':r, troénbnn:‘ Jo:\l: f:;"w.:ﬁ- auo'::,
and saxophone; G. W. Coltrane, drums; Joe sales, tuba; Loren Cannon, viol

“’“’Phun: w(‘;l.dhiu, Alan Smith and John Ca form the singing trio of the orchestra. 1

Edmund Prince John Cascales
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Above is a page from the 1930 U. S census showing John R Coscoles living at 229 %2 E Amerige Ave in Fu||erton California. He indicated that he was born in France
and natively spoke French.



i C. B. KAHLZLN

PLUMBING AND HEATING—GAS RANGES AND FIXTURES—SANITARY SUPPLIES

SAN FERNANDO DIRECTORY 217

Carnivale & Corkins (A G Carnivale, C C Corkins) restr
11414 San Fernando rd

Carr Frank J (Bertha) inspr h556 Alexander

Carrafa Roscoe r Osborne av nr Webb 3

Carranze Anisto (Felista) lab h1422 Pico

Carrete Andres lab r1336 Porter av

Carrete Dofelo lab r1336 Porter av

Carrete Jesus (Guadalupe) h1336 Porter av

Carrete Jesus jr r1336 Porter av

Carrete Rafael lab r1336 Porter av

Carrington Alfonso L r13366 Roxford av

Carroll Edw lab r718 Griswold

Carroll Jessie phone opr Olive View Sanatorium

Carson Emma (wid C G) r128 Macneil

Carson Milton truck driver r Rinaldi

Cartee Geo I (Alta) Indy driver h134 Alexander

Carter Ellsworth carp r6836 Morelo av

Carter Gussie J r11846 Vose

Carter S P r8564 Luddington

Carton Pierre F' (Rose E) rancher r Lemona av

Cartright Albert waiter r128 N Maclay av

Carver Susie M Mrs r Wheatland av

Casas Lorenza r1044 Hewitt %

Casas Maria Mrs h1044 Hewitt

Cascade Garage E W Morse prop 1116 Porter av

Cascales John (Marie C) h309 N Brand blvd 7

Casey John G real est r Porter Hotel

Casey Thos Indrywkr r446 Chatsworth dr

CASSADY RALPH B (Sarah C), Prop Buckham Stables
and Teaming Contractor, 728 Porter av, Phone Black
1071, h653 Chatsworth dr, Phone Blue 227

Cassara Vic r Christy nr Tujunga av

Cassell Francis H (Charlotte) r13140 Webb

Cassulo Carlo r Parthenia nr Havenhurst

Castaneda Ignacio (Jacinto) lab h1228 Kewen

Castanor Frank M (Rosa J) gro and meats 1427 Porter av |-

Castle Inez M housekpr r Tulare

Castner Richd B (Carrie) auto mech h233 Harps

Caston Saml T (Ruth D) rancher r15460 Borden

Castro Floranco (Artemita) lab h1436 Celis

Castro Geo P h ss Hollister 3 w Huntington

Castro Mamie R r Sheldon av

Castro Y r11351 Pierce av

Catron Clyde L vulc r10536 Osborne av
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VAN NUYS INSURANCE CO., Inc.

“IF IT'S INSURANCE, WE WRITE IT”
424 SYLVAN ST., VAN NUYS, CAL. PHONE 307

Above is the 1924 Los Angeles city directory showing
John (Juan) Cascales and his wife Marie living on N
Brand Blvd in San Fernando, CA.
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Above is the 1938 Los Angeles city directory. Notice that Richards’s mother Ma-
ria was listed as a widow.



Above is music teaching certificate that Richards’s mother Maria obtained in 1926. She was an accomplished musician who played not only the piano but
the violin and several wind instruments as well. According to her business card, she taught composition and performance in classical music as well as jazz
and was almost certainly Richards’s primary music theory, composition, and instrumental instructor.




To the left is Johnny Richards's naturalization paper from 1941 and below is the
1934 marriage license from when Richards married Lynne Barnes.
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Above is an advertisement for the Andrews Sisters backed

by Richards’s band in 1941.

To the left is the border crossing manifest from 1919 showing
Cascales (Johnny Richards) accompanied by his mother.
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Above is Richards’s 1940 draft card in which he listed Bing Crosby's
company General Amusement Corp. as his employer. Below is Richards
with the sax section from John Scott Trotter’s orchestra. Trotter was the
main arranger and conductor for Crosby during the 1930s and ‘40s. It
was most likely during his tenure with Bing Crosby that Richards met Vic-

tor Young and began an association with him.
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Above is Richards along with the Stan Kenton Orchestra listening to the play-
back in the studio and a newspaper article from 1951 to the right.
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Johnny Richards Sees

Fine Future

For Jazz

By TED KOVACH

Composer - arranger - conductor
Johnny Richards, perhaps the
most highly respected jazz mod-
ernist in the world, stunned me
when he sald he graduated from
San Fernando High School.

“I'll tell you something else,” he
said, “while T was still going to
high school, T had been writing for
several big bands, including Paul
Whiteman's revolutionary band of
the time.”

“My family remained in San
Fernando while they sent me 1o
the Walberg Conservatory In
Troy, N. Y. where 1 majored in
composition,” he sald. Johnny re-
celved most of his writing experi-
ence when the pit bands Inthea-
ters played presentation overtures,
At 21, he was brought back home
and to Paramount Plctures with
composer, Vietor Young where he
worked for seven years,

During that time, Johnny Rich-

ards had the urge to become a|

dance band lender. He spent the|
next six years of his life heading
a dance band that received the
highest praises from the most
severe crities, Andy Russell was
playing drums and singing with
Johnny's great band during the
early days of World War 1L

“I spent and lost a fortune on
that band” sald Johnny, “and
simply because the public wasn't
ready for anything revolutionary
at that time."

By the end of the war, musicians
everywhere were aw of this
young modern composer-arranger
who would adhere to result and
not method In his previously un-
heard style of writing,

Bandleader Boyd Raeburn, who
was also heading & progressive
sounding band at that time, asked
Johnny to join his band as head
arranger, The word was soon
passed around music eircles that
the Raeburn band had added
Johnny Richards and the arrange-
ments he was writing were com-
parable in the jazz idiom to the
writings of Hindemith, Toch and
Debussy In the contemporary
elassical idiof,

This writer recalls the day Igor
Stravinsky walked into a Holly-
wood night spot in 1047 to hear
what everyone was talking about;
the arrangements of Johnny Rich-
ards, The always silent Igor just
stared while his mouth hung open.

This job didn't last too long for
Johnny, Tt seems that the 18 mem«
bers of Raeburn's band were died-
{n-the-wool modernists . . . but not
Raeburn. Boyd broke up the band
and organized A Lombardo-type
band that he still has somewhere
in Chicago.

Disheartened, Johnny returned
to motlon picture writing where
he was compelled to follow a more
strict course of writing

Six months ago, he was offered
the job of musical director of Dise
eovery Records. This small label,

maintained a policy of recording
what Is believed to be, musjcally,
the finest material available, This
is the ONE record company that
hopes to be financially successful
over a long period of time , .., not
overnight with release after re-
lease of trite and commercial
popular songs,

Johnny accepted the post and
was assigned to arrange and con-
duct an album for the firm featur-
ing Dizzy Gillesple on the trumpet.
Dizzy had been mishandled by nu-
merous record companies during his
recent rise to fame a few years
ago. Johnny felt that the time was
ripe to present Gillesple through
the true arteries of music. . . . He
decided to arrange his backgrounds
with an orchestra that included a
string section,

Within a week's time, Johnny
had arranged eight numbers for
the album called “Dizzy Gillesple.
. Johnny Richards Conducts."
He hired some of the country's
finest string players to play the
record date, The result: A record
album that will live forever,

“Dizzy and I were trying to get
this album into the homes of the
people who had never accepted
Gillesple before,” sald Johnny, “As
a result we were trying to prove
only that modern music could be
done with taste, We felt that if
the general public is given the op-
portunity to accept modern works.
the scope of the world commercial
market will be widened.”

“I don't like the word ‘Be Bop'
nor the way it's been associated
with everything modern in music,”
sald Johnny. “Soscalled modern jazz
Is actually a form of freeing the
artist g0 that his improvisations
are that of an advanced student.”

We asked Johnny to comment
on the statement Louls Armstrong
made to us recently that “Be Bop
is & bunch of bad notes."

“1 think Louls made that state-
ment,” Johnny answered, "be-

TR CX PTTTIOT, =
actually, this little ape is pretty
smart, He has one fault, though-
he likes to drink, and I don't
mean water!”

Lynn Parrish, 31, of Texas, Is
director of the Air Force program,
He is a stocky, jovial Texan with
about 14 years' flying time,

All the Americans are well-

e T
ahead in building the Indonesian
Air Force to the right size is a big
one. But he is a tircless worker.
So are the American flyers.

“We have new bunch of cadets
Just starting,” Wiweko said. “Our
American {riends are going fto
teach them to fly good. We will|]y
keep our freedom.” d
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JAZZ MODERNIST—Johnn

cup of coffee from his wife, Blanche as he composes-
arranges music in the modern idiom,

S—smoma

(Valley Times photo)
y Richards receives welcome

eause, in all due respect to Louls,
he has heard too many of" the
imitators who were not prepared
because of their inaptitude to ae-
tually be apostles of Gillesple.”

“Practieally all the jaz
throughout the Armstrong era to
the present, has been based on the
conventional forms of harmonies,
however a student of modern
composition has freed himself of
these shackles."

“We're firm bellevers,” he con-
eluded, “that tradition has been
like a great wall, The younger
generation gives us great hope
because of their interest, not only
in the lives, but in the music of
the races, I'm sure that the form
of expression of our youngsters
will be freer than any form we
have known to date’

Johnny Richards now lives in
North Hollywood with his wife,
Blanche and their two year old

although only two years old, has

son, Joseph Anthony,

San Fernando High
Picks Ephebians

SAN FERNANDO — Four San
|Fernando High School seniors
have been selected as candidates
for Epheblan membership and will
be Initiated June 9 in ceremonies
at Patriotiec Hall, Los Angeles. The
candidates are Lewls Little, Bar.
bara Jones, Ronald Duba and Bar«
bara Kobayashi,

Epheblans are chosen on the
basis of scholarship, leadership)
and cltizenship and become mem-
bers of a city-wide organization.

Invite Men Gu

SAN FERNANDO — The San
|Fernando Toastmasters are ex-
tending an open invitation to in-
terested men to attend a special
meeting at 6:45 pim, Tuesday in
the Porter Hotel,

Roscoe Grange Sets
Meeting Date

SUN VALLEY-Next meeting of
the home economics department of |
the Roscoe Grange will be held at|
held at the home of Ella Boozer.|
8 pm. May 17 at the home of M¢'
and Mrs, Charles Chance, 337 E
Delaware Rd, Burbank. Members
are supporting the sister Kenny
|Foundation 1Ine. drive of which
Mrs, Fred Sims, Is chairman, Julle
‘r,«m presided at the latest meel,

|State Association
Elects Burbank Man

BURBANK Rhodes Elder of
|the Burbank Unified School Sys-
{tem, has been elected vice presis
dent of the Publie 8chool Business
Officials Assoclation for the State
of California, Elder will replace
Leo Forth,
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