


PROGRAM NOTES

“Unidad en Ritmo: (Jazz Suite)” has four brief and seamlessly connected movements in contrasting (and authentically
written) Afro-Cuban Styles. It was originally composed by Michele Fernandez as a Wind Symphony (2022) and premiered
at CBDNA in Athens, GA by the FAMU Wind Ensemble. The piece pays homage to the (historic and very regrettable) human
struggles that gave rise to a revered artistic genre that brings joy to millions all over the world.

Two months after completing the Symphonic work: Michele adapted her score into this pro-level big band Jazz Suite as a
gift to the Carrier family in Florida (both parents music educators/colleagues) in memory of their sons, Zac (2014) and Kris
Carrier (2018), who were both students together in their own (band director) father’'s high school rhythm section before
succumbing to unrelated respiratory illnesses. Zac and Kris’ love and respect for the music (and people) of other cultures
was notable enough for the family to ask that a work in this genre be dedicated to them- and thus defines “Unity in Rhythm”.

Each section represents an aspect of life that it is best experienced (or endured) in Unity: (1) Guaguancé: “Serenity and
Peace” in friendship, (2) Son Montuno: “Joy and Celebration”, (3) Bolero: “Sorrow and Empathy”, (4) Afro Cuban 6/8:
“Adversity” and eventually, “Transcendence”- the resolve and courage to overcome. The Mvt. 2 “Celebration” theme returns
during the finale to soar above the intense fray of the “Adversity”- intended to depict the transcendence of the human
spirit. We all long to see others surpass their trials, and so the support we offer is a viscerally beautiful part of being human.

This Gr. 5 chart is the full college/pro-level suite. A Gr. 4 version of Mvt. 2 (“Celebraciones”) is now available as well.

Please visit Michele’s website www.Michele=Fernandez.com
for extended solo backing tracks (for both solo sections),
as well as Demo recordings for other culturally authentic

and exciting Jazz Ensemble and Concert Band works.




Special Equipment and Personnel Requirements:

e Lead Sax chair: plays (only) soprano/flute. e Guitar player also plays Bongos on Mvt. 1 and 3
e Second Alto: plays Alto Sax and Bb Clarinet  Piano (and opt finger cymbals)
e Tenor Sax 1 and 2 both play Tenor Sax and Bb Clarinet ¢ Drum Set needs “mounted cowbell, *snares off)
« Al 5 Trumpets also play Flugel horns e Congas: Set of 2 required (and properly tune.d)
. e Aux Per (shaker, wood block, mambo bell, wind
* All5 Trombones need bucket mutes chimes, sus cymbal w/drumstick and yard mallets)
e *Tpt. 5/ Tbn. 4 are (somewhat) opt. but highly preferred. e *Bongos (a dedicated player is opt; Gtr covers it)

Rehearsal and Performances Suggestions

This work has many detailed technical and stylistic messages for players along the way (also reflected on the score) to serve
as rehearsal notes “in the moment”. This method will assist more effectively with regards to rehearsal efficiency.

Mvt 2: Drums should avoid the “Songo” pattern. | offer this due to a few prior experiences of players defaulting to the popular
Songo or Cha variations when playing “Latin” styles, despite the style specified by the composer. To do so would alter the style
and feel of the work. The crucial Afro-Cuban RH Cascara and Campanéo (bell) patterns must both be played as written
for the piece to be performed correctly. *It is also crucial for the bass to lay down the fundamental “Tumbao” groove throughout.

The Congas and Aux percussion part are both required; however, an extra wind player can cover the aux part if necessary. A
dedicated Bongos player is not required because the crucial Bongos part needed in Mvts. 1 and 3 are written into the guitar
part (ie, guitarist will play Bongos on Mvts. 1 and 3, and then switch to Guitar for Mvts. 2 and 4). The patterns are clearly notated.

Having Congas and Bongos both seated and somewhere in front of the drum set is highly recommended for communication,
balance, clarity, ensemble cohesiveness and authenticity (Congas between drum set /piano, Aux perc table on the end, seated
by the pianist’s right hand, therefore near the congas). Avoid adding dedicated Timbales (unless the aux percussionist uses
them for color during a percussion solo section), as the piece is carefully written to already incorporate the necessary timbale
rhythms into the drum set. The fabric likely will not tolerate additional percussion without affecting clarity and possibly clouding
the already complex, precisely interlocking rhythmic tapestry of the work.

Please encourage players to refer to the online demo recording for stylistic nuance. This Gr. 5 Jazz Suite (as well as the Gr. 4
Jazz Ensemble version of Mvt 2- “Celebraciones”) is published by Michele Fernandez Music. All demo recordings are on the
composer’s website: www.Michele-Fernandez.com. If the (original) Wind Symphony version of this work is also desired (also
composed by Michele), it is available through Excelcia Music or JW Pepper.



http://www.michele-fernandez.com/
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MVT. 1 "Serenity"”

< =128-130 (Guaguancd)

Distant drums on a plain (faded memory slowly growing closer)

Unidad en Ritmo (Afro-Cuban Jazz Suite)

Adapted from the original Wind Symphony premiered by FAMU at 2023 CBDNA, Dr. Sheby Chipman Director
Premiered by the University of North Texas One O'Clock Lab Band, Alan Baylock, Director
Performed at the 2023 Midwest Band and Orchestra Clinic by the Rio Grande Valley Jazz Orchestra, Ronne Rios, Director

Written in Loving Memory of Zac and Kris Carrier

@ No playing; "Traditional effect”: Opt. All Hum "Hmm" (mostly F4 preferable)
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MVT 1: Think "Orchestra”: very warm tone; lifted releases

Please, NO bends/scoops anywhere unless written

To Guitar (very warm setting)

mp
mp
o3
mp
=

soli w/ Bass (play under bass)

mp

Clarinet in Bb

Flute
Clarinet in Bb

Clarinet in Bb

S —

end hum

e~ 3

7

3

[y

T

T

=
>

153
153
153
153
153
153
B
153

17
17
17
17
17
153
172
153

2
5
2

| {ar Wi

ANSY2

N
b
T
/2
T
b
N
(e
/2
T
)
755D
2
)
75D
2
)
755D
2
)0
755D
2
)
75
a
2
2
i3
)
7 51P
b
)
755D
2

7
i
(>
D

A
(e
O

i
(>
D

v

i

A
(o
\eJ

7

7

A
(>

7
(>

7
)
rax
)
):

7
i
{21
&

7
i
[ (o W/
&

7

[ (o niam/)
A&
):
)

)

()

2
2
7

b
.

>

3

=
F

>

o
3
.
e
|4

-

JY

>_HH v ~
(%
¥ . | 3 1a Ny
O Oy ¢
A g uO 9]
« £
Y
m :
T ~N
L By BT s
<
S
k]
[+3]
3
I g
AF
=N
&
8 ¥R
13
[0}
; £
<
O
N g
A 2
AN AN
AN N
“Ty

it
N

Sop. Sax.
Alto Sax.
Ten. Sax.
Ten. Sax.
Bari. Sax.
Tpt.

Tpt.

Tpt.
Tbn.1
Tbn. 2
Tbn.3
Tbn. 4

B. Tbn.
Vib.

J. Gtr.
Pno.

U. Bass

Dr.
Congas |[I
Bongos |[I

Perc.



3 11 11 11
[L'aNt I o T8
o7 v v e e ‘A
o T A Lt ~ B
m _ g 2
A L\Wﬁ\ s g R YA T T W N W N NN
A
o i, I N\
ot J
A vlrmJ ™ fmJ L >ﬁ.mJ T mmJ V\lcml T p.mJ \\Nﬁa ﬂ..mJ pNI M. T
N -t Ai ~ U HN o I
Pt NN
; ; TR TTTMA
A
N0 T A.\l
AL o T A
| I T
mi.N
Au.w}
E E |l .
A ¢’ ' Y P mo ad AN @ TITeh AL
'Y
;) L L L
o\
o N e BL YA
]
TTNTA MR m.. DML m.. NAE m.. \A%V m;mm ‘N a_.w d g
[N
o N
A.T
A o\; 1\0/ \Vl \(1 1&# p NI M e
N 1\\ Ai ~ CHN—OnN N
A AN
-\w o MTHTA | A
i
o N \\\-v il
AN NN [TTwA AN
o]
ol
( s
I\ ¥=N0 ~ o Y ] o] (Y &W Y E AN TR A Aol
N L L L
10
I N0 e T
Nl
AL N A N0
TN
ﬁ\uw\ ~ ~ ~ ~¢ ~ N\
Rt s ; s g
W Faug e < - Au$ N R H
" / & / & / & o & Y N
0 AN PYIENN
‘ e g | N
NN
o7 [TTTTTe/A [TTWA
~
=
<
\\\l@v ~y \\\'v JEER W
L o
WA N [T e ©
m
o 2
el
H 6]
o v & - *
i 14 0 o g E AN s E Al =
=
% I~
Primi m
AL Q fm_
o N0 e T m A K N0
S a
S w @ T
<o = = & & S 5 Y i
= e e H HH N 2 o
[l A o § g oy, & N8 \w% g N vy % e £ N x| el
= i <
=8 © O
25 L 5 u
83 = [T™ S Ax ArYam
2 E =
Do 6] Q x|
S0 £
Q5 @ =
S O NN = N -
5= S
&< el TR T S VU 7R N T TRy < A N
p <
(o] m ANG W , | I\ =g
= B H_
o Im o |F T |Tveg [ 8
/N\ 3 0 ? ]
HH 2 £ E = o
%] . O o = = -
& | N 2 2 =
0 2 c ™ S| [T [CNy1 T E E— ~
) @ 5 5 5 3
= Ty K C NG TV Tl 3 “A | L4s
o £ ~ | o in
) c 5 c
> W W a |F o 3 x| o1
=
3 & € o
o m 3 8 T
s 1)) A e bl oI []
IS 9 & 8 b & 0 mw £|//[8 PW AN \1->m‘”m\a & TSI S el 8
. Ei.N BN BL.N BN BN NN BN Ei.N BN BN BL.N
_NTY -~ ~ -~ ~ ~N ~ ~ ~ I ~NTY I~ I~ T I NTY _NTY _NTI WY I~ LT
BL.N LN | BL.N BN BN BL.N BN BL.N LN | BL.N | .\\nV | .\hV .| .\hv | .\\nv i -\HV BL.N BL.N BL.N .| .\hv . .\hv
D DN NG NG N N N N N N o o a a N NP N o a . B E Sl
[ O O ] X = 2. " = O = N " ~ < g =] o 7] 3 3 S
& s 2 g g g 5 s 5 5§ F > S & & e 2 5
= [y T T T T = ~ [ i ;
5 [ w w [ o S mw nw nvrA
o =]
<




mf

N

(A ol e ik | N MH m (A I
W Qi LS Lo I L
A || e e s i i e\ ieNdl e o g A || o “
ﬁ N ﬂmu\y (% . ﬁuwuv iy |
N.F: N.\} 1l 1 A | I )| || \ , || M
eI TN N R V|| M| j 6 N B ¢ o AN N e N
: ( N/ il Tt [ i
\ H IS h#TmJ umi?mj f%\v ® W ®
, | TITY ool 5 5 g g ol
Ml e o o
WL, v K.vwl r V A hd & A h4&> >A.1; >A .vL—
T T L) .« ol
A.ﬁﬁ} Avi o T s fmJ N ﬁl-v ﬁ}av pl A.\l A.eﬁmwl A.eﬁ} .M}
I o Ny fe i . sl ] e .
#ﬁ@ \\.\\H ¢ et g ik, m._ \Jv m; \)v m‘ ﬁﬁ\ W ﬁ.rL m.. -EPL #ﬁp il
2 A ~H HH eN—ee
o & S o N v I
LR f.\} h n ool oL Yl
Bl I i Al RN
S\ “a e e
.\1‘ U /|| .\1‘ 2|
Luu:f A A A\ N E:L 2
|| | o] g g o 2 O ] =T S)
S & I 1 AL E2 i K
Aa\} NI \\\J e N Aeﬁ{ Aaw} \ e TN
I SR ) A 5 R il (IR~ SN TG R WAL R B !
5 5 5 5 5 m N WL, AL [
3) [
[
2. . - e 0.8 uw\ AL [
ol 6 It B :HMW rn& FP\, h#& F &> rwy> A .TH >A.L oo\ 1} N e i o
™ [ iJ HH HH Nt
[ ﬁi 1 ﬁ\! ﬁi 1 [T7! 14 [
.l TN ] .l NI I ’f; il INL LY \ |
(10 T e 10 e ol Ul
-1&3 3*\\- v 3*1-v -\ga 3*1. v Aﬁﬁ\ﬁ - Aﬁ\ﬁ .
AP} Aﬁ\: \\av \\jau 4 1 140 e /A 4 I LT el | N Aowf{ \\#v i
AN I\ %= N8 e e “w M 1an YO Buin. | M 18 190N I\ TN NN A iw\r /h [ =N
AL Al = ﬁé £ H\# Al & [ S B B e E || § o B Joou mw Jou .mm
Aslld >.L A A g g g ! o \g \o \ il & MNL el e § [T
Ne) L L L
3_.7 N ‘ ‘ || 198
_-1‘ 184 L) BIL) o s g .-\@ _.-1‘ MmNt 1811l o4
o ol " |
&l - & - - -
AN AN Y \\Mﬂ w~ O p. A8 AN m (YR .«
[t [ aN0 wnl 18N r\-v\, >A.ﬁv, (W
o o ) e 19| YR g i .FH
L
AN AN AN AL ¥ Ng © “mm=?
o o e e ol ol ol [YRAN d| §\ & & g d g Hea O WL 8
. W , ) o Al A M oA
N N um\- uh\- m m. \W fw\\v
g g g i LIk
T T e - | |
L || e [0 I LD < [0 Callls A al
i) p.mJ e th [¥aN AN u\\'v\/ >A.vuvy
ML \[| g P M | “ |
ALl AL g e | e e “u S Mead] Ao ~
| N ic| ic| E
_f}L\ _.\1\ hiu k\ﬁw F_ ﬂ Lf _thLN mm \ _t-HLN TeA @ T
<«
Ry L L L
L) : e % ” o AL \ NI ! ol
Af\l A M 7 v ~ \\Wyf ﬁ%ww tml m\} rmJ Aﬁvww N Aﬁvww \\\-v A.vwl Dy
X Ya 0 AN X iaN N, X YaN A JN inNg [ W
ot ot Ll el [KYal [ICYAAR 5 5 .ru
[
s g [2 2 -
AN Y T e ol i 5 ANL TN A AR el s
= \ \ [ [ H H HH rNT—e o
AN In g NN M
o7 o7 v INL v TTe! INLL
[ YAN ol “w ! “w
A *ﬁg A F; M ny &l SR A tr; R (| A tr; \\\-v ||
o e el 1 ey E wn _._/m N e i Y JATSEN
w
b e e Shil e Sl e w w
>ﬁf~ >~F; ﬁ\b h#v AL AL reall] B ONL >A$L A E Ael
(' ('
11 3 2 1= W [l iy
A .vL_ A -\\u A ._FH N A __FH MTTeA TN i) A H_ ~
Yoy 14 _ 19810 19810 A -
o . T W[} w || QL[] TR o o m ulld ® i ° g N g T AL \ FH [
TN TYaNY A-u\y W e um\-v ;m\-v m 3 “w 1 e hin | - [
o o Ll [TTT%!1 g g g 3 el w I g NN g 5 E A PW_ [
m 5 al [
14 19 N TN N TN e w \W o/l 168 e- 5 N A W=3 “
1 oo | Ie s Wi Lis [iss : 1 i s A
&F ™7 I\ ol R i e e el Bl il 3 A‘ Ksr m ol :
= Ny /fy b m [TeaN © NOL e
= &S 3 5 2 il _ g
N . o 8 £ g 3 b Y] [IEYan, 1) [
WM 190N [Ny W m Tia m 198N -
mJ B BT w m MM/ 9] ~¢ w 9 I A#\\ _HH
.m fILtaNy I M \W M TN N S e 2N AN “A
nO 1 1 m MM W b IW b W 3
< 4l i M = 2 W/ W/ T
= ] 8 S A o o T
2 >~L f%ﬁ S T e & g & S & g 08 M) BSN B w;m:_ PEANE TL & S MJF SEREAS
Fos NG N NG NG N NG N N N A ™ A AN Nk N N N o2 = = =
W [ o o ™ o = [ = o S an nw W
<





